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mpression  of  the  evening  was  created  bf 
ard  de  Reszké  whose  magnificent  basso  gav» 
ssive  importance  to  the  music  which  it  ha; 
njoyed  here  of  late  years.    His  superb  péri 
ity,  his  dignified  action,  his  musicianly  skill 
mibine  to  make  his  Mephisto  one  of  the  mos 
de  personatious  ever  seen  upon  our  lyric  stag 
audience  thoroughly  appreciated  the  obviou 
ta  of  the  great  artist,  who  made  on  this  occ 
by  far  the  greatest  triumph  of  his  America] 
sr.    The  Mephisto  of  Edouard  de  Reszké  ha 
promised  several  times,  but  deferred  by  thj 
ss  of  the  artist  at  untimely  moments.  No1 
he  has  been  heard,  and  his  success  is  so  mo 
ital,  fréquent  répétitions  of  "Faust"  withi 
;nt  great  cast  will  be  in  order.    Already  ithi 
ced  a  change.     "Rigoletto"  had  been  an 
iced  for  this  Saturday  matinée  with  Lassall 
ie  title-rôle,  but  it  was  promptly  withdrawn 
e  way  for  "Faust"  which  will  undoubtedl 
e  to  be  the  greatest  matinée  of  the  season. 
nother   admirable  performance  was  that 
da  "  last  Saturday,  in  which  the  dignity  of  tt 
o  de  Reszké  lent  great  importance  to  the  pai 
lamfis,  so  often  given  to  an  inferior  singe 
uard  de  Reszké  sang  finely,  with  vigor  and 
ïence,  if  not'  with  absolute  inspiration, 


sed  the  part  more  likea  Roman  gladiatorths 
Egyptian  gênerai.    Lehman  sustained  fair^ 
the  impression  which  her  performance  of  tl 
of  Aida  with  the  German  troupe  had  mad 
i2fh  her  voice  seemed  somewhat  weaker  tha^ 
ore.    Her  rendering  of  Aida's  music  is  ce 
ly  original,  and  nothing  can  be  more  beautif 
ta  way  than  her  action,  or  rather  her  repose, 
Nile  scène,  when  she  sings  her  aria  at  the  ba< 
lie  stage  instead  of  at  the  footlights.    A  pe 
t  to  this  effect  was  the  scène  at  the  gloo 
tais  of    the  Hall  of  Justice,  where  Giu 
ogli  as  Amneris  hears  the  sentence  pass 
n  her  lover  and  denounces  the  stern,  unreler  , 

judges.  The  stage-setting  of  "Aida 
îirable  ;  and  the  men  who  played  the  elongat 
mpets  in  the  procession  sputtered  not  nor  fail 
vas  a  gorgeous  display  throughout.  And  th 
er  before  was  greater  enthusiasm  at  a  mati 
formance  at  the  Metropolitan  Opéra  Hou 
e  recalls  were  fréquent  and  the  demand  for 
es  evidently  took  the  artists  by  surprise. 
'Norma"  was  announced  for  Wednesday  wi 
aman,  Giulia  Ravogli,  Kalisch  and  Serboli 
the  cast.  The  improvement  of  Kalisch  siii 
has  been  under  the  command  of  his  brilliai  oi^uji3jp 
:e  has  attmcted  gênerai  attention.  That  gift  qgp  sauiq 
man  shows  her  good  sensé  in  firing  the  am  j  uoqBuos 
n  of  her  tenor-spouse  andininsisting  on  his  < 
iing  his  time  and  attention  to  his  musi 
idies.  The  result  is  that  Kalisch  commai 
>re  respect  as  a  singer  than  ever  he  did  befor 
There  is  talk  already  about  the  arrangemei 
:  next  season.     The  German  élément  I  hear 
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the  alert,  and  the  f riends  of  Seidl  have  fornfuTBo  oqAV 
sort  of  syndicate  to  ensure  German  opéra  I  'SSof[95[ 
xt  season.    They  want  what  Abbey  and  G 
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;  T«"        "THE  LION  TAMER."  |i 

Francis  Wilson  has  many  qualifies  that 
give  him  Dre-ouiineDCe  as  a  coinedian  and 
a  producer  of  coinic  opéra,  but  lie  possesses 
roriginality  to  a  remarkablc  estent  iu  botli 
bis  methods  as  an  aclor  and  bis  iaeas  as  a 
manager.  "Tbo  Oolab"  and  "The  Merry 
Monarch"  were   eicn   distinct  novelties 

rthat  have  since  become  patterns  for  many 
,im  tators,  and  now  .Mr.  Wil-on  eûmes  to  us 
;for  an  engagement  at  tb  ■  Giob  Tln  atr  , 
which  is  to  begin  tomorrow  night, 
.with  an  opora  that  is  tôt  lly  différ- 
ent from  bis  previous  productions,  lu 
i'The  Lion  Ta  ner"  lie  will  Ue  .ceen 
i  in  situations  pertaining  to  tbe  cireus 
''and  in  tbe  character  of  a  tamer  of  wild 
ibeasts.  T  e  very  idea  of  Y\  ilson  iinnorson- 
ating  such  an  individual.  i  m  oued  with  ail 
.  the  bravery  and  prow'ss  iiiat  tbe  tit  e  im- 
plies, is  humorous  enough  in  itsclf  to  sur- 
gestplenty  o!  fun.  The  pith  oi  tbe  siory 
is  cou  tain  ,  d  in  tlie  facts  t.  at  Casimir,  à 
tamer,  and  tlie  proprietor  of  a  cireus  travi  1- 
Ing  hrough  France,  finds  hiinsel  greatly 
embairassed  ' >y  iiebts  aswell  as  by  dis- 
sentions allions  lus  perforiners,  whoae 
salaries  are  in  arrears. 


FRANCIS  WILSON  AS  CASIMIR  IN-THE  "LION 
TAMEll."  GLOBE  THEATRE. 

Sotberman,  a  juggler.  is  desperately  in 
love  with  Casimir's  wife.  Ange I in  i,  whois 
an  oquestrienne.  and  who  h  &.  plenty  of 
otber  aduiirers  among  the  perforiners,  in 
CJu  ling  tue  ringnia*ter  an  1  another  im- 
portaut  character,  a  grand  luke.  The  jug- 
gier.  with  the  houe  oi  w.nmng  Augclina 
for  himself,  quietly  buvs  up  ail  the  ciaima 
ag  iust  Casimir  and  nets  out  un  iniunc- 
tion  restraining  him  from  eoutinuing  to 
endanger  .  is  lifo  by  entering  tn<?  lion's 
cage.  Poor  Casimir,  who  has,  in  addition 
to  bis  oiher  troubles,  felt  the  pangs  of  jeal- 
ousy  by  reason  of  tbe  attentions  ot 
tbe  grand  duke  to  his  wife,  dé- 
cides to  sccretly  decamp  and 
leave  behind  liim  the  uninistakabie 
évidences  o  suici  e,  a  sctieme  thatis  mado 
knowii  to  noue  but  his  wife  and  bis  valet. 
When  Uns  is  ,  one  tue  law  grant-  the  own. 
ership  of  the  s  .ow  to  lus  wi  e,  who  immé- 
diate! v  sets  to  work  to  stiinulate  the  busi- 
ness and  pay  off  the  debts.  Casimir  escapt  s 
toCorsica.  and  fails  in  witli  a  bond  of  cou- 
spirators  with  a  vendetta  ou  tbeir  hamls, 
ainî,  being  foun  l  by  them  m  a  compromis- 
ing  position  with  Lucia,  the  <  aughter  of 
the  cbief,  is  compelled  to  marry  her. 
So  bigainy  becomes  another  source  of 
woniuient  to  bim.  The  circus  visitsthis 
very  place  wbere  Cashft,ir  is  in  hiding,  and 
Angelina  discovers  hin»  just  as  he  émerges 
from  the  chureb  whertfihe  we  dmgcere- 
mony  is  supposed  to  >nvo  V?e,f„,  him 
Tlnngs  become  very  uncoml.*V't?', 110  lor  '"ra 


-  i* 

substitution  of  one  not  qualitied  to  tyntï 
her  and  Casimir  together,  and  for  politKNjl 
intrigues  tbe  conspirators  are  arrested, 
and  Casimir  is  free  and  sufe  ag.nn. 


MISS  LDLU  G  LASER  AS  ANGELINA  IN  THE 
''LION  TAMER,"  GLOBK  THEATRE. 

Angelina  having  prospered  with  the 
circus  and  paM  off  ail  the  debts.  she  and 
the  happy  lion  t  nier  are  once  more  united, 
and  the  pièce  ends  just  as  evervbody  bopes 
it  may. 

The  opéra  bas  been  derived  from  a 
Frencb  book  bv  Jul  s  Preval  and  Albert 
St.  Albans,  which  was  produce. I  in  Paris 
about  12  years  ago.  The  rearrangeinent 
au  i  daptation  were  doue  by  J.  Cheever 
Goodwin,  formerly  ot  thiscity.  The  mu-io 
is  cliit-fly  the  work  of  Richard  Stahl. 
Tbe  ma. mer  in  which  the  o  eia  ha.-  beeu 
.mounted  is  described  as  particularly  aecu- 
"rate  .>nd  elaborate.  The  tirst  act  repre- 
sents  the  assembly  tout  of  the  circus.  sur- 
rounded  by  the  d  essin<r  places  of  the  per- 
former*.  The  second  act  has  iwosienes, 
one  representing  a  ruim-d  cbanel  in  Cor- 
sica,  and  th<-  ot  ier  astreat  in  Bastia.  Inci- 
dental  to  the  seeon  act  is  sbown  a  very 
complète  and  handsome  circus  parade,  with 
its  ban  .  wagon,  ope>>  1. on, cages,  triumpbal 
chariot,  a  cavalcade  of  boises  and  ponies, 
and  ladies,  armored  knigbts,  jockevs  and 
ail  the  otber  chai  .  and  parapherualia 
customary  in  such  displays. 

The  cast  will  include.  beside  Mr.  Wilson. 
Miss  Laura  Moore,  Miss  Lulu  Glaser,  Miss 
Cécile  Eissing,  Miss  Cl  ra  Allen,  Mr. 
Charles  PlunKett,  Mr.  W.  F.  Macs.  Mr. 
Willimn  Pruette.  Mr.  Harold  Blako,  Mr. 
T  ornas  H.  Guise.  Mr.  Hamilton  Tutiey.  Mr. 
W.  F.  Steiger  and  o.hers,  and  Sis.  A.  de 
Xovellis  isstill  tbe  conauctorof  musiewith 
tbe  organization.   

YnUi  GLOBE,  "THE  LION  TAMER." 

Mr.  Francis  Wilson  is  amply  justified  in 
assuming  tbat  he  is  a  favorite  with  t  ue 
Koston  public  this  morning,  and  when  he 
reflects  upon  the  events  of  last  evening  at 
tbe  Globe  Théâtre  he  inust  be  forcod  to 
admit  tbat  publics  are  not  ungratef  ul. 

After  an  absence  of  two  years  he  came 
back  to  this  city  to  lie  welcomed  bvau  aud- 
ience that  was  not  bigger  only  because  no 
more  of  bis  friends  alid  admirers  could  get 
inside  the  théâtre, and  forenthusiasm  those 
who  did  get  in  siniply  forgot  the  dignity  for 
which  Boston  audiences  bave  won  snch  a 
réputation  and  fairly  outdid  tbe  people  of 
Italy  in  tbeir  démonstrations  of  appvoval. 
■  Mr.  Wilson  was  fairly  compelled  to  make 
wbatseeuicd  a  five-minute  pause  upon  his 
entrance  before  tbe  applause.iu  his  honor 
ceased,  and  then  after  the  first  act  lie  could 
onlv  stiîl  the  bouse  by  a  brief  but  hearty 
speech  of  tluuiks  for  the  réception  given 
him. 

"The  I.ion  Tainer,"  the  work  of  Messrs. 
Prevel  and  De  Saint-Albin  in  the  original 
an  of  Messrs.  Cheever  Goodwin,  Richard 
Stahl  and  John  l'hilip  Sousa  in  its  K  giish 
version,  was  the  attraction  in  which  Mr. 
Wilson  made  his  re-entre  on  this  occasion, 
and  the  performance  again  showed  the  re- 
markable  ability  of  this  clever  man  to  en- 
tertam  an  audience. 

The  music  of  "Tbe Lion  Tamer,"  whether 
by  the  French  composer  of  the  original 
verses  or  by  Mr.  Stahl.  issingularly  lacking 
in  character.  being  mainiy  a  lot  of  pretty 
jingling  iuclodies,  winch  serve  their  pur- 
pose  well  enougli.  but  leave  uo  impression 
after  à  single  bearing. 

The  story  of  the  book  of  "The  Lion 
Tamer"  has  been  given  at  length  in  thèse 
columns  and  need  not  be  repeated.  It  is 
aot^y  suited  to  give  the  promiiienceneeded 
for  ^-  Wilson  in  any  production  in  which 


1  be  scène  of  t bc  tirst  act.  the  interior  of 
two  cirons  tents.  thaï  in  tbe  foregiviiiid  be 

inutlic  "green  room"  of  the  (  stab 
with  a  view  into  the  ring  at  the 
caoitally  arranged.  and  the  scène* 
çidents  of  t.bo  opening  ai  t  were  c 
m  keening  with  the  suri-oundings. 

As  Mr.  VYilso''  entered  mion  this  scene 
«Iresse.d  as  au  acrobat,  and  attendnil  lu  dis 
"pair  of  blacks."  one  on  either  sido,  a  shout 
wont  up  from  the  vast  au  lieneo  which 
struckthe  keynotoof  the  evening.and  fiom 
that  moment  until  tbe  final  eurtain  Caal- 
merthoLion  'l'ainep-  had  no  fault  to  (ind 
with  the  évidence  of  liis  pnpularitv  in  Ûo* 
ton. 

.  Cheever  Goodwin  lias  doua  mnch  in  giv- 
îng  Mr.  Wilson  brigbt  fini  s  to  speak  and 
çlever  lyrics  to  sing  :n  this  production, 
but  Mr.  \V  ilson  bas  doue  moi.-  for  tbe 
hues  and  lyrics  tnan  tbev  have 
donc  for  him.  The  naturai  wit 
of  the  comediati  constantly  cornes  to 
tbe  front  in  the  way  in  which  be  speatrs 
his  lines.  for.  with  a  glance  of  bis  laughing 
eyes.  a  twist  of  bis  expressive  face  or  a  kick 
ofhisnimbleheels.be  will  make  a  point 
that  wpuld  otherwise  go  for  nothing  with 
lus  audience. 

As  usual,  the  burden  of  tbe  production 
rests  upon  Mr.  Wilson's  shouldeis.  but  lie 
carries  it  with  so  niiich  ease  that  ho  doeS 
not  give  an  impression  that  it  is  the  slight- 
est  effort  for  him  to  do  so.  and  he  holds  his 
audience  in  the  easiest  fasbion,  ton. 

Altbough  not  shilling  as  a  voca'ist,  Mr. 
\\  ilson  lias  a  Knack  of  never  being  dte- 
pleasing  m  bis  efforts  as  a  singer,  and  i,i 
tbe  line  of  topical  songs  lie  even  l  ises  to  a 
point  of  merit  which  mignt  well  be  ar- 
cepted  ::s  a  standard.  He  is  a  particularlv 
graceful  dancer,  and  iu  last  eVeuing's  ner 
forinaiice  In-  gave  m.iny  évidences  of  being 
ablo  to  earryouthis  part  as  an  acrobat  m 
tlie  most  realistic  fasbion. 

The  sudden  and  inost  unfortnnate  illness 
of  Miss  Lulu  (ilaser.  the  leading  soprano 
of  the  company,  necessitated  the  substitu- 
tion of  Miss  Cécile  Kissing  in  the  rôle  of 
Angelina,  the  wife  of  the  lion  tamer,  and 
the  young  artist  is  wortby  of  niuch  coin 
men  lation  for  lier  very  rdeasing  impersnil- 
tion.  graceful  dancing  and  pleasing  vocal 
work. 

Miss  Laura  Moore.  a?  the  Lucia  of  the 
cast,  has  fittlc  to  do  to  tax  her  d  rama  tic 
abilities.  but  she  made  a  pretty  central 
ligure  in  the  groupiius  of  the  last  act,  and 
gaincd  a  gênerons  récognition  of  lier  vocal 
work. 

ftîr.  CharW  Plunkett  as  a  fop  of  the  dav 
wasgracetul  andairv  in  his  impersonation, 
and.  with  Messrs.  W.  F.  Mack  and  Harold 
Klake,  filled  il:  the  busine.-,s  of  tlie  scènes 
lor  Angelina's  admirers  aeceptably. 

The  "pair  of  blacks."  who  make'the  rignt 
and  left  wings  ot  tbe  "Kiending  Brothers 
of  B  irbary,"  are  about  as  cute  a  couple  of 
coming  artists  as  can  be  named.  and  tbeir 
early  efforts  last  evening  eaused  sbouts  of 
laughter. 

The  opéra  is  beautifully  mounted  and 
costumed,  and  a  large  chorus  of  good 
voices  assists  in  the  performace,  wliicli 
owed  mucn  of  its  satisfactory  character  to 
the  careful  and  efficient  musical  direction 
of  Sig.  A.  de  NoveUis,  wno  believes  in 
doing  well  wbatever  he  puts  his  hand  to. 

"Tbe  Lion  Tamer"  is  the  attraction  at 
the  Globe  Théâtre  a!)  this  week,  ihe  only 
matinée  being  tbat  anndunced  foi-  Satur 
day. 
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Bntraoces  on  Washington  Street,  Essex  Street,  and  Hayward  Place. 
PROPBIBTOB  AN»  IHANAGER  Mr.  JOHN  STETSON 

WEEK   BEGINNING    MONDAY.  JANUARY    23d,  1893. 

Illnminated  by  the  Edison  Incandescant  Ligbt.  Host  Perfect  Théâtre  in  America. 


•Le  Grand  Casimir"  at  the  Casino. 

Lecocq's  "Le  Grand  Casimir"  was  present- 
îd  at  the  Casino  last  nlght.  It  is  styled  an 
'Opéra  Comique."  It  really  is  a  farce  with 
iome  incldental  music.  It  thus  is  admirably 
>uited  to  a  company  like  Mr.  Grau's,  in  which 
ill  the  members  have  lost  their  volées. 


Every  Evening  at  s. 


Only  Matinée  Saturday  at 


*  Francis  *Wilson 

11 

 AND  *  COMPANY  

Under  the  Management  of  A.  H.  CANBY. 

  PRESENTING   


Place. 

STETSON 


kngellna  Mme 

;as»ralr  M.  Mezierea 

£rmB5«".  M.  Grivel 

liSMUOHMS»  M.  Duplan 

'•  M.  Vlnchon. 

 •'•  M.  Ducos 

 M.  GAdeau 

 M.  Glrara 

 Baby  Mauge 

 Mlle.  Buisson' 

 Mlle.  Val  lot 

 Mlle.  Caro 

 Mlle.  Vandamme 

 Mlle.  Adrlenne 

>  has  not  much  to  do.  She 
with  her  arm  full  of  bouquets, 
ious  enough  in  the  scènes  with 
te,  Mr.  Duplan.  M.  Meziore  has 
rt  as  Casimir,  and  played  it 
nate  art,  always  lively,  enter- 
nusing.  The  rest  of  the  cast 
rts  satisfactorily. 
>Ir.  Grau's  company  may  be 
are  admirable  comic  artists, 
iow  the  pièce  to  flag  or  grow 


1893. 


in  America. 

da  y  at  2. 
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'M  A    COMIC    (OPERA  ■W.^ 

Derived  from  the  French  of  Jules  Preval  and  Albert  DeSaint- Albin 

Text  and  Lyrics  by  J.  Cheever  Goodwik 

Music  by  Richard  Stahl 

Orchestration  by  John  Philip  Sousa 

CAST   OF   CHARACTERS  & 

CASIMIR,  The  Lion  Tamer  Mr.  FRANCIS  WILSON 

THE  GRAND  DUKE,  Angelina's  Admirer  Mr.  CHAS.  PLUNKETT 

SOTHERMAN,  Juggler  and  Equilibrist  Mr.  W.  F.  MACK 

GOBSOX,  Ringmaster  Mr.  HAROLD  BLAKE 

COUNT  VERDIGRIS,  Corsican  Conspirator  Mr.  THOMAS  GUISE 

PICASSO,  Lieut.  of  Dragoons  Mr.  WM.  PRUETTE 

MARQUIS  DI  CHANTI,  Nephew  of  Count  Verdigris. . .  Mr.  WM.  STEIGER 

JOSEPH,  Cassimers  Attendant  Mr.  HAMILTOX  TETLEY 

BAPTISTA,  a  VVaiter  Mr.  WM.  LAVERTY 

SELIM  . .  i  _     ,        . ,.  i  ....Master  JESSE  COLEMAN 

"Bounrhng  Brothers  of  Barbary  ' 
HASSAM  '  &  (  ..Master  JOHN  HENDERSON 

LUCIA,  Daughter  of  Count  Yerdigris  Miss  LAURA  MOORE 

ANGELINA,  Casimir's  Wife,  an  Equestrienne  Miss  CECILE  EISSING 

NINA,  Lucia's  Waiting  Maid  Miss  CLARA  ALLEN 

COLOMBA,  a  Peasant  Miss  FLORENCE  KELLY  •  STEIGER 

Clowns.  Acrobats.  Riders,  Grooms,  Conspirators,  Peasants.  etc. 

HP'Owing  to  the  illness  of  Miss  Lulu  Glaser,  the  part  of  Angelinawill  be  played  by  Miss  Cécile 
Eissing. 
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mdeville,  "  Le  Grand  Casi- 
lnt  Albin,"  with  music  of  Lecocq, 
lie  same  company  at  the  Casino, 
Soccacoio"  by  Mr.  Grau's  manage- 
rs last  evening.    The  music  is 
is  in  Lecocq's  brlght  velu.  The 
dialogue    for  Mme.  Théo  and 
bse      business      was  done 
btuess,    aud     by     the  latter 
drollery  which  caused  continuel 
M.  Grivel  and  Duplan  were  al»o 
s  afforded  sligut  scope  for  their 
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tto— very  American— is 
of  "livangeline"  famé,  •) 
humorous  vein  of  that  vivvvi 
writsr.   Tho  mu'iio  by  ' 
rell  suited  to  the  woras,  ;TJ 
itchy  in  au  ingenious  JnfjiBBt 
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Hoïiïngshead's  production  of  a  version  of  Lecoeq's  "Lp  Grand 
Casimir    cannot,  by  the  wildest  stretch  of  courtesy,  be  classed 
among  the  musical  performances  of  the  week;  it  îs  turned  into  a 
farce  with  incidental  music.    Mr.  Terry  was  the  lion  tamer, 
Casimir,  and  Miss  E.  Parren  the  dashing  equestnenne,  Angehna. 
They  raanaged  to  promote  a  goocl  deal  of  laughter,  as  the  Laiety 
artists  always  do.    The  only  one  who  sang  in  a  manner  deserv- 
ing  of  applause  was  Miss  Muir.    The  libretto,  as  concocted  by 
Prevel  and  St.  Albin,  is  amusing.    Gcmmir  îs  an  attorney  s 
clerk  who,  like  the  rest  of  us,  falls  in  love  with  the  circus  lady 
who  rides  barebacked  steeds  and  jumps  through  paper  hoops, 
in  the  shortest  of  garments.    In  the  French  version  he  becomes 
the  lady's  lover;  in  the  modest  English  adaptation  he  is  her 
husband.    He  adopts  the  profession  of  a  wild  beast  tamer,  and, 
with  his  wife,  becomes  the  proprietor  of  the  circus.    The  Binç- 
master  notices,  however,  that  M.  Casimir  spends  more  than 
cornes  into  the  treasury,  and  that  his  acceptances  are  nyingabout. 
The  wily  Ringmaster  buys  them  up  at  a  discount,  and  demands 
payment,  with  a  view  of  dispossessing  Cadmir  and  becoming 
proprietor  of  th°  circus.    Casimir  takes  counsel  with  Angehna, 
prétends  to  be  drowned,  and  Aies  to  Corsica.    There  he  gets  so 
compromised  with  a  fair  native  that  he  is  offerecl  the  choice 
between  marriage  and  the  risk  of  a  vendetta.    He  boldly  çhooses 
the  former.    Just  as  the  knot  is  tied  Angehna  arrives.    Then,  ot 
course,  her  pre-emption  of  Casimir  is  allowed.    The  Corsican 
damsel  really  loves  some  one  else,  and  ail  are  happy.  Dupuis 
was  the  creator  of  Casimir  in  Paris,  and  Mlle.  Chaumont  of 
Angehna,  both  artists  being  far  superior  to  their  English  suc- 
cessors. 


Decidedly  the  best  part  of  the  Era  is  its  Paris 
correspondance.  Le  Grand  Casimir  was  described 
last  week  more  completely  than  in  the  Figaro  itself.  I 
Mr.  Hollingshead  has  purchased  the  opéra,  which  has  ' 
a  capital  story,  for  Miss  Farren  and  the  Gaiety  troupe. 
Our  readers  will,  therefore,  probably  be  interested  to 
learn  that  the  heroine  is  a  circus  performer,  whose 
husband  commits  bigamy  under  peculiar  circum- 
stances.  One  of  the  strong  points  of  the  opéra  is  a 
duet  wherein  Angelina,  consenting  to  the  ruse  of  pro- 
claiming  his  death,  which  her  husband,  Casimir, 
adopts  to  get  rid  of  his  pressing  debts,  arranges  the 
mode  in  which  she  shall  show  her  sorrow.  Chaumont 
cornes  in  on  a  trained  circus-horse,  and  has  learnt 
knife-throwing  and  the  manège  especially  for  this  per- 
formance. 

London,  October  8th,  1879. 
Did  you  ever  see  an  opéra  without  singers?  Well,  I  have. 
We  live  and  learn,  you  see.  I  felt  that  the  quantity  of  classical 
music  I  had  been  troubled  with  lately  was  depressing  my  natur- 
ally  fine  intellect,  and  that  a  visit  to  Doctor  Lecocq  and  a  dose  of 
"  Le  Grand  Casimir  "  would  restore  the  tone  of  my  inner  consci- 
ousness.  So  olï  1  went  to  the  Gaiety.  There  was  Mr.  Terry  as 
The  Oreat  Cadmir,  the  bold  lion  tamer;  he  was  very  funny,  es- 
pecially when  he  méditâtes  facing  the  vendetta  of  the  three  hun- 
dred  and  forty-nine  Corsican  relatives  of  Ninetta  ;  there  was  the 
pretty  Angelina,  very  amusing;  there  was  the  grand  entry,  but 
where  was  the  music?  It  seemed  to  me  when  interpreted  by  Mlle. 
Chaumont  and  M.  Dupuis  at  the  Varieties  to  be  piquant,  riant, 
charmiag,  bright — -tout  ce  qu'il  y  a  de  plus  Lecocquien.  But  at 
the  Gaiety,  Loudon,  I  listened  in  vain  for  anything  like  Lecocq. 
Where  was  the  mémorable  duet  in  which  Casimir  and  Angehna 
arrange  for  his  death  and  rehearse  the  business  ?  Where  was  the 
rondo,  the  romance,  the  "  Deux  Colombes,"  in  which  Chaumont 
was  so  ravissante  ?  Alas,  they  were  beyond  Miss  Farren'spowers. 
She  is  charming  as  au  actress,  her  dresses  were  pretty,  her 
manner  is  lively,  she  was  encored  in  the  second  act. 
For  her  singing  ?  No.  For  her  feats  of  horsemanship  with  a 
mule  and  two  horses.  Mr.  Elton  was  very  good  in  Leonce's  part 
of  the  Clown,  and  Mr.  Squire  excellent  in  Germain's  rôle  of  Pi- 
casso, the  comic  dragoon;  he  was  even  encored.  But,  on  the 
whole,  the  music  ought  to  have  been  omitted.  Miss  Farren  is  an 
admirable  actress,  one  of  the  best  in  her  line  that  we  possess,  but 
she  never  professed  to  sing.  I  fear  the  bad  example  of  "  Pina- 
afore  "  has  infected  her.  So  many  ladies  who  could  not  sing 
sang  as  Joséphine,  that  she  naturally  supposed  anything  would 
do.  Angelina  was  far  above  her,  and  the  contrast  was  painful 
when  one  remembered  the  way  in  which  the  heroine  sang  in 
Paris. 

But  is  "  The  Grand  Casimir  "  in  this  English  version  a  fit  sub- 
ject  for  a  musical  letter  ?  No,  my  friend.  So  I  must  pass  to 
other  more  grave  topics,  registering  a  mental  vow  that  the  next 
time  I  seek  my  délassements  comiques  I  will  look  for  them  in  a 
music  hall. 


letter  of  Juiy 
Dramatic  News, 
Tneo — permit  me  to 
n  Freuch,  a  little 


Théo. 

J.  B.  Havne,  in  bis  Paris 
19th,  to  tue  New  York 
says:  Mme.  Louise 
give  riant  here  a  lesson 
one,  by  Staline  that  the  name  is  pronounced 
tayVsails  tor  New  York,  August  llth 
She  signed  tbe  engagement  with  Mr.  urau 
one  week  ago  to-day,  and  not  une  minute 
sooner.  She  would,  however,  bave  done 
aobad  she  been  tree  to  do  as  she  pleases. 
But  M.  Bertrand,  of  tbe  Varieties,  has  also 
acontract  with  her,  and  he  would  not  con- 
Lnt  to  berdeparture  until  sbe  had  g.ven 
bim  an  assurance  that  she  would  not  stop 
longerthan  two  montbsabroad,  and  furtber, 
would  sing  at  bis  théâtre  on  her  return. 
Sbe  hesitated  about,  irivuir  fSWM  a  Promise, 


*|  ^SOT^theatre,  St.  Louis,  for 
for  she  wished  to  M  *«k,  ge  »  f  week  coinmeue- 

America  if  she  the  "ne™^ ^Park  Théâtre,  Boston,  tor 
finally  gave  1.1  .m^ddmgO^uer-tf  ,  ^  th& 

is  to  receive  100,0u|  one  w  e e^  a n  ber     To  supi1ort 

formances,  besides  v.  second  «««  m  engaged  Mlle.  Lea 

the  expenses  ot  h,  ^,on%ho  i8  only  nineteen  yearsot  âge, 
panion.  She  will  ^h^Vet  to  make  lier  début;  Mlles.  Na- 
debut  at  the  N?v  and  has ^  *  ™aK Mme- aoQ  M.  Lary 
llth,  in  «Madame  l'A  Jaud  wia  ^  M  and  Meaerea, 
appear  in  "lotie  Par  ^'^^.e^t  eboruses,  which  include 
Casimir,"  ''Tbe  B  5°urteen  pretty  French  girls.  Mr.  Urau  s 
.TCIocBêe  de  Cornevi  4e°nu£re^  be  aoknowledged,  isvery 

"Mariée  Depuis  Mid  ^rpnse  »  ^  Wo)  &  great 

and  Patro,"  aud  in  f\  «^f 't  ^ouèv.  Théo  was  boni  in  Piocole, 
singe  and  acte  three  g^°Jnmp„u,,  in  1852.  At  that  tune,  her 
plays  next  at  the  bere >  ia         jire0tre88  ot  oue  of  the  cate 
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